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works as well as their poems. The slighter and rarer pieces were his
special quarry, and he took particular pains to secure copies in fine
and original condition, those from the late eighteenth century down
in boards with labels or other cover as issued; to this end he often
turned out an inferior copy when he could replace it by a superior.
Where differences of issue, cancels, and the like, existed, he tried to
secure all states, and his series of issues of some works, such as The
Dunciad^ are extraordinarily complete. The greater Romantic poets
are exhaustively represented in the Ashley Library, and so are
Rossetti and Swinburne; he was indeed described by Gosse as the
literary heir of the Pre-Raphaelite poets. Of the poets of both these
periods, and especially of the latter, he also gathered important collec-
tions of manuscripts, including their correspondence and other
biographical matter. A word should be said of his reprints. For many
years, with Buxton Forman, he conducted the Shelley Society, and
was responsible for a number of reprints of rare poetical pieces.^
Of his own collection he published catalogues, comparison of which
shows the growth of the collection. In them he entitled it "The
Ashley Library," from his London home; in his later years he lived
in Hampstead, where he was a near neighbour of his friend Edmund
Gosse and also of George Aitken, the collector of Pope, and he did
much to help the Keats House and its collection. The latest Catalogue
of the Ashley Library appeared in eleven volumes from 1922. The
whole of the work of cataloguing, with full bibliographical descrip-
tions, was his own work, with the assistance of his wife. Of certain
large headings he published even fuller catalogues: A Shelley Library',
A "Byron Library* A Swinburne Library, etc., and he contributed to
the publications of the Bibliographical Society similar bibliographies
of Landor and Coleridge, besides publishing full-dress bibliographies
of Swinburne and others.
From his early days Wise had derived great help and inspiration
from Richard Garnett's knowledge of poetry, especially of Shelley's,
and he gave the Museum not only most of his countless privately
printed reprints but also duplicates of scarce pieces. He intended,
as he was childless, to bequeath his library outright to it. But the
economic distresses of his later years did not leave him unscathed,
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